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The Artist and the Bible:
Twentieth-Century Works on Paper
Collecting art is "ultimately an act of faith."
Exhibit Date March 1- April 10, 2005
That's the view of Edward and Diane Knippers, whose exhibition of fifty-five original
works on paper of twentieth century Biblical themes is currently in its fourth year of
touring the country under the auspices of Christians in the Visual Arts. Representing a
cross section of cultures and styles, the exhibit features works by such well-known artists
as Marc Chagall, Georges Rouault, Karl Caspar, Kaethe Kollwitz and Sado Watanabe.
"It's a very significant private collection of very accessible works and one of the biggest
shows we've ever had," said Larissa Raddell, artistic activities director of the Marian
Library. "The collection has a culturally diverse scope, yet allows artists and non-artists to
connect with each other through the Bible stories many of us grew up with. Since this is
a private collection, it shows how art can be part of our personal lives and beliefs."
Edward Knippers, a painter who has been a leading figure in the contemporary Christian
art movement, and his wife began the collection thirty years ago. The exhibit includes
drawings, paintings and various fine art printing techniques such as woodcut, lithograph
and intaglio. Interpretations of Old and New Testament subjects, such as Adam and Eve,
Sarah and the angel, the Last Supper, Noah's ark and Christ carrying the cross, are
included.
"While we have wide-ranging tastes and interest, over the years we have particularly
focused on Biblical or Christian imagery. When possible, I have purchased works from
the art movements and artists that have most influenced me," said Knippers, who calls
Rouault "one of my heroes in the faith."
In an interview with the Chicago Daily Herald in 2002, Knippers said, "Our home is filled
with images that demand something of us, that point to ultimate meanings, and that
evoke the sacred. Much like great literature and great music, high-quality original art can
help shape us to be more profound people."
"The Artist and the Bible" will have traveled to twenty-seven galleries by the end of 2004
under the patronage of Christians in the Visual Arts, an international fellowship and
clearinghouse for artists of faith. The exhibit is the second major exhibition The Marian

Library has offered this year. More than ten thousand people visited the recent free
Vatican exhibit, "The Mother of God: Art Celebrates Mary."
The following is a selection of the art on display.

Sandra Bowden (American, Contemporary)

Chapter 53 of Isaiah
Collagraph mixed media
Bowden deals often with language in her work. The fifty-third Chapter of Isaiah is
hand written in its entirety throughout this work. Even so, Bowden is able to create a
mysterious presence that transcends the verbal.

Karl Caspar (German, 1879-1956)

Johannes auf Patmos (St. John on Patmos)
Lithograph; 1919
Published first in Genius
Genius was a major German Expressionist publication printed in Munich from 1919 to
1921.

Sue Coe (British, contemporary)

Belfast

Newspaper reproduction process on intaglio plate with stamps and pencil; 1979
Coe is a political artist of the left who rails with an evangelical fervor against what she
perceives as the evils of our time. She is long on grievances but short on cure. Coe's
moralistic sense of indignation nevertheless comes from the shards of a crumbling JudeoChristian (Biblical) worldview. Coe's print cycles are the heirs of German Expressionism
both politically and artistically. The complete cycle from which the prints in this
exhibition come are now in the permanent collection of the Museum of American Art,
Washington.

Clementine Hunter (American, 1886-1988)

Baptism

Black marker on paper
This Louisiana artist is called the Black Grandma Moses. Illiterate and self-taught as a painter, color
was her major artistic concern. Drawing did not hold her attention. Therefore we were able to get
her to do only two drawings of her often-repeated subjects, this and a cotton-picking scene. If you
were to go to Melrose Plantation where she lived and worked most of her life, you would easily
recognize the church she has drawn here as her interpretation of the church that is across the road
from the gate. She did many subjects of the religious and work life of the people around her as well
as devotional works such as the Nativity (with field hands as the Wise Men) and the Crucifixion with
a black Christ.

Bruce Herman (American, Contemporary)

Crowning with Thorns

Monotype and mixed media; 1991
Herman is an intuitive artist steeped in the figure, with an affinity for the German
Expressionist tradition. He was the student of Phillip Guston (American, 1913-1980)
and is now the head of the art department of Gordon College in Wenham,
Massachusetts.

Albert Gleizes (French 1881-1953)

Tree of Jesse
Etching for: Les Pensées de Pascal
Gleizes was a cubist who after a conversion experience around 1917 wished to bring that
twentieth-century art form to the service of the Church. Created during the last years of
his life, the fifty-seven etchings for the Thoughts of Pascal are less cubist and more stark
than is typical of his work. Gleizes labored to create a community of Christian artists at
Saint-Rémy-de-Provence but his efforts failed. His work was seen as too austere even
for the priests.

Jean-Gabriel Daragnes (French, 1886-1950)

Judas Kiss

Wood engraving; 1945

For: La Passion de Notre Seigneur Jesus Christ
Daragnes was a major force in the development of the fine art book in France. The
Passion of Our Savior Jesus Christ is a beautifully designed book with original prints. It was
created as an act of purging (or penitence) for the suffering of the people of France
during World War II.

Chaim Gross (Austrian/American, 1904-?)

In Front of the Ark
Lithograph; 1962

Gross is one of the most important American sculptors of his generation. In this print,
as in many other works, he celebrates his Jewish heritage. With its depiction of the
rabbi's love of the Scriptures, this could well be a poster for this exhibition.

Kaethe Kollwitz (German, 1867-1945)

Inspiration

Intaglio; 1907
Kollwitz, considered by many to be an Expressionist, never gave into the wild
exaggerations of Die Brucke or even the Blaue Reiter. She may be more precisely placed
among the German Social Realists although the extremes of emotions that she is able to
cause in her viewers make her larger than many in that category. While her work does
not directly reference biblical subjects, like Coe she exhibits a moralism rooted in a
Judeo-Christian worldview. Inspiration was made to be a part of her Peasant War Series
but was not included in the final portfolio. Since it was said that her work could cause
riots, it is not surprising that the National Socialists condemned her as an entartete artist.

Dick Swift (American, Contemporary)

Christ Falls for the Third Time
Intaglio

One of the fourteen Stations of the Cross. Swift was a fellow at S.W. Hayter's Atelier 17
and established his own workshop on the West Coast.

Frans Masereel (Belgium/French, 1889-1972)

Man Reading Under a Lamppost
Woodcut

Masereel is the master of the book without words, a narrative convention that depends
on the power and persuasion of the image alone to create a story. He tells a human
drama of trying to come to grips with modernity in books such as Passionate Journey, a
novel told in 165 woodcuts. When one is familiar with the work of this artist, it is not
hard to believe that his character here has found a Bible to direct his faltering steps.

Georges Rouault (French, 1871-1958)

Christ aux Bras levés (Christ with Upraised Arms, also known as Benedition)
Intaglio

From the first of three sets of intaglio prints Rouault made on the text of Charles
Baudelaire's Fleurs du Mal. The fourteen black and white prints for this set were begun in
1926 and published posthumously in 1966.

Georges Rouault (French, 1871-1958)

Hiver lepre de terre
(Winter Leprosy of the Earth)
Intaglio; Plate XXIV for the Miserere

The largest print cycle done by Rouault, Miserere et Guerre (Mercy and War, 1916-1927,
published 1948) established him as a printmaker favorably compared with the Spanish
artist Francisco Jose de Goya y Lucientes (1746-1828). Like the earlier artist's depiction
of the horrors of war, Rouault responded with powerful emotions to the horrors of
World War I. But unlike Goya, Rouault was able to find grace in the midst of the great
human suffering.
Rouault is one of the premier artists of the Christian faith of the twentieth century. He
was a major figure in the art world of France, first as a Fauvist` along with Henri Matisse
(French, 1869-1954), Andre Derain (French, 1880-1954) and others, and later as a part of
the more general classification of the School of Paris as one of the great independent
artists of the century. Yet no critic could deal with this artist without a consideration of
his faith.

Fernand Leger (French, 1881-1955)

The Instruments of the Passion
(Eglise du Sacre Coeur d'Audincourt)

Lithograph; 1951
Published in Derriere le Miroir, Maeght Editeur
The Church of the Sacred Heart at Audincourt is one of the major monuments of the
Sacred Arts Movement in France, a movement that wanted to bring the best of modern
art into the service of the Church. Leger created a large cycle of windows that makes a
solid band of glass, forming a clerestory around the sanctuary. Leger also designed the
façade mosaic for Notre-Dame-de-Toute-Grace at Assy, where there are also works by
Georges Rouault, Marc Chagall, Henri Matisse (French, 1869-1954), Georges Braque
(French, 1882-1963), Jean Bazain (French, 1904-) and many others. Bazain also designed
the Baptistry for Audincourt, a spectacular circular space that bathed in light, and
Matisse designed the Rosary Chapel for the Sacred Arts Movement in Venice.

Other art in the exhibit:

